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LOUIE LORTIE we

CHOPIN

Chopin

Piano Waorks — Wolume &6: Mazurkas Opp &,
24,41, 67; Polonaises Op 40; Variations on
‘La cidarem lamano’ Op 2; Fantaisiein F
minor Op 49

Louis Lortie of

Chandos CHANZD117

The latest volume of Canadian pianist Louis
Lortie’s fine Chopin series mixes Mazurkas
and Polonaises, encompassing both eardy and
late perinds.

Lortie brings fife to the four Op 6 Mamrkas,
each of which seems to have its own voice
while being part of the set. The Op 67 set
glistans, too, the second a beautifully interior
riposte to the first. Rhythmically, Lortie is spot-
on, supported by a fine Potton Hall recording
from Jonathan Cooper and Alex James.

Lortia has a kesn awarensess of Chopins

musical journey and increasing sophistication.

'The solo piano version of the Op 2 Hommage
4 Mozart is a delight, while the deliciously
dark C minor Podonaise Op 40/1 holds sudden
chords that register as cries of pain. A fine
disc.

Thalkerg Lart du chant Op 70; Three
Schubert Lieder Op 79a; ‘AufFligeln des
Gesanges’ [after Mendelssohnl; "'Mi manca
la voce” (from Rossini's Mose in Egitto)

Op 36/3

Paul Wee of

BI525155ACD—2CDs

presents what is efectively Thalberg’s most
substantive relaase in the catalogue.

Opera was of central importance to
Thalberg: thia four ‘saries’ of Lart da chans
present a sequence of operatic numbers in
which ha explores the thormy problem of how
to translate cantabile vocal music to what is
fundamentally a percussion instrument. Wes
shows us how it can be done.

Discoveries abound: pieces transcribed range
from the incredibly familiar [ Mozart's Fgaro,
Dian Gimeanni) to a magnificent Perché mi
guardi' from Rossinis Zalmira. Other little-
known gems come from Weber | Preciosa),
Donizetti ((Gianni df Calais) and & delicionsty
articulated excerpt from Grétrys Limans jalowe

Wee's performanices are consistently
excallent. Perhaps a finer ‘Casta dive' can ba
heard on Vanessa Benelli Mosells new album
(see page 60), but no pianist, or student of
cantahile, should be without Wee's superbly
recorded and annotated BIS releass Each
piace is shaped beautifully, its mood capturad
instantaneousky

On one leval this is an immersive
listening experience; on another it is a vital
musicdogical endeavour. On both, it succeeds
beyond all expectation.

Between Light & Darkness
Liszt Selected works

Vincent Larderet pof

Piano Classics FCLIOZ01—2 C0s

Paul Wee, who has previously imprassed in
Alkan, turns his attention to the virtuoso
Sigismond Thalberg {1812-71). In doing, he so

Liszt, like the moon, has both a light and

a dark side. The thundering virtuoso is
representad here by the Dante Sonata, offset
by introspective warks from his later years -
Liszt as mystic.

Steinway Artist Vincent Larderet has a keen
awareness of Liszts textural workings in the
demionic Sonata. This is a performance of
utter integrity, closer in intent to Brended than
Vilodos or Criffra.

‘La notte” from Odes fimébres is an axtendad
work cast in darkest C minor, composed after
the death of Liszts daughter. Larderst finds
the beauty in its desolation and despair. The

effect is draining - as it should be - while
Schigfios’ is a heartfelt cry. How poignantly
the singla lines speak, here and slsewhere.
La lugubre gondola is a skaletal barcarolla, its
crepuscular atmosphere perfectly prolongad
by the disturbing Nuages gris.

A chthonic Second Ballade mests AW -
Venezia, carved from granite. Funérailles oozes
power, rivalling Arrau. Unsfern'-Simistre is
brutal: En réve offers vital solace.

Larderat imprasssd with his previous releass
of Florent Schamitt_ but this recital takes things
to the next level. His melding of the intellectual
with the visceral is rare: not since Nyiregyhdizi
has late Liszt emerged with such primal power.

George Dyson: The Open Window
Dyson Complete music for piano
Simon Callaghan pfwith

Cliodna Shanahan of
SOMMCDpE22-2—2 CDs

There are alregdy some significant recordings
of the music of Halifax-born George Dyson,
notably on Chandos and Naxos, but this first
completa survey of the piano music offers a
sequence of revelations. It includes the world
premiere recording of the Concerto leggiero for
two pianos, originally for piano and strings.
The slow mowement is positively dreamy, the
finale deficiously playful.

The alburm’s title, The (e Winabow, refars
to a sat of eight pieces for children, sach a
captivating miniature, often jolly. A similarty
happy-go-ucky demeanour, albeit with a
touch more knowing, permeates the Six Lyrics.

Perhaps most fascinating is the set of four
pithy fgues, Backt Hirthday, blassed with a
hitherto unsuspected acerbic palette. Callaghan
relishes them. But the real interpretative
triumph lies in the reanimation of Dyson’s
educational pieces, which emerge as vibrant
music in and of themsshees: My Birthday™
is & case in point, its harmonies simpls yat
poignant_ The pithy Epsgrams revel in spicier
chromaticisms, with Mo 9 sounding like a take
on Chopin’s Reveluionary Study. The valedictory
Twilipht Preludes are gems. Unmissable.
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